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Cylindrical porcelain forms, soft silhouettes, contemporary, pure colours, smooth surfaces with layers of fine, incised lines, as with falling cloth, worked back into multiple layers of coloured glazes creating a rich and seductive surface. 
Pippin Drysdale’s art are reflections of the Australian landscape that continually inspire and influence her work. “All my life I have been surrounded by wide open spaces - the land and the sea - and fascinated by their contrasts, light, colour, space, texture and spirituality”, Pippin says. Pippin’s response to the beauty and insightful influences from her surroundings is relayed through her intuitive idioms that directly reflect the land in all its splendour. 

Waves of dunes and seas of sand
Pippin will feature her most recent series, Tanami Traces IV in the upcoming exhibition in Hong Kong. These were conceived during her excursion in an airplane over the Tanami desert in the northern part of West Australia. Clay, fired and glazed in a kiln and earth, fired by the hot sun are parallels in Pippin’s and nature’s creation of the endless Australian desert landscape. Pippin regards herself as a catalyst and recreates each of her sensual experiences into her elegantly shaped art forms. 

The lines like waves of dunes, the colours of dawn and dusk, shades of turquoise as if oasis in a desert and dark colours as if rocks in moonlight magically transport a beholder to the tranquil silences of the desert.   
Each of Pippin’s vessel is unique and yet when placed in a group with others, displays the relationship with other vessels and to the surrounding landscape. 
Background

Pippin completed her Diploma in Advanced Ceramics from West Australia School of Art and Design in 1981. The following year, she undertook a study tour to the United States of America. Working at Anderson Ranch in Colorado she learned much of her work ethics, philosophies and obtained guidance from noted potters such as Daniel Rhodes, Toshiko Takaesu and Rhoda Lopez. Upon her return, she enrolled at Curtin University and graduated as a Bachelor of Arts in Fine Arts in 1986. 

Achievements: 

During the past 20 years, Pippin has traveled to many countries, exhibiting nationally and internationally with over forty solo exhibitions and 300 group shows. Her works reflect the maturity of an artist who has continually evolved through the course of their journey – at home and abroad. 
Pippin is represented in many international collections and her work critically reviewed in international journals. Among the prominent museums include, Victoria and Albert Museum in England, National Museum of Scotland, Museum of Modern Art and 21st Century Museum in Japan, Museo del Ceramica and Palazza del Colsole in Italy, Auckland Art Gallery in New Zealand and American Foundations in USA. Recently her work featured as the cover story for ‘Form’ magazine in Australia and ‘La Revue de la Ceramique et du Verre’ in France, and in a lead article in ‘The British Ceramic Review’. The demand for her shows come from Germany, the UK, Japan, USA, India and throughout Australia.
The five grants that she has received from the Australia Council have enabled her to evolve her practice and on each occasion she has taken it to a different level. She received support from ‘ArtsWA’ on three occasions including a Creative Development Fellowship in 1998.

Her most prominent exhibition will take place in 2007 at the John Curtin Gallery in Perth, which will feature her major solo exhibition. The exhibition will focus on her newly developed art forms along with a survey locating and documenting her work over the past twenty years. It will also be supported by a substantial catalogue of her work, including critical essays about her creative journeys.  The catalogue will be widely distributed. 
She is also planning to work with a filmmaker who will chronicle her journey as an artist. This will be available to schools and educational institutions relating to ceramic art.

Art-forms
Pippin’s work is highly intuitive and holistic. Most of Pippin’s vessels are cylindrical, cocoon-like forms balancing on a small base with lightness and poise. Wheel thrown, the tallest vessels are as high as 50 cm; a result of many hours of deliberation in the studio. The coloured interior merges with the contrasting colour on the vessel’s exterior. The wave-like lines on the surface are incised by hand and then filled with coloured glazes. The effect is a two tone harmonious form with smooth, satin surface, subtle to both eyes and hand. 
“There are so many subtleties to that womb-like interior, to getting it right and to maintaining that sense of containment and tension”, Pippin Drysdale, 2003.
Medium
Pippin works with porcelain. In doing so, she has pushed the boundaries of her medium.  She has manifested technically challenging tasks and set benchmarks for contemporary practitioners across the globe. The most important part of her expression is, colour. “I love colour – I am passionate about it”, Pippin says. She further elaborates, “I spend a great deal of time testing and developing many monochromatic variations and depth of colour through the use of stains and oxides.” 
Colour experimentation is ongoing. The glaze recipes, colours, stains and oxides are all prepared in the studio. Fortunately the ever evolving glaze technology and constant testing enables her to extend the possibilities for working in this medium resulting in some unexpected outcomes.  
Process
The colors and surfaces of the Tanami series art pieces are produced through a complex, highly crafted process. 
First, Pippin sprays three or four layers of colored glazes and stains on the outside surface of the vessel. These coloured glazes are prepared keeping certain levels of density, transparency and gravity in mind, though, as Pippin says, “the final outcome is always impossible to predict”. The inside of the vessel is colored by half filling it with colored glaze and swirling it round until a perfectly graduated coloring is produced. 
The clusters of lines moving horizontally round each vessel are incised using blades. The blades used for this work also wear out after a few minutes work and therefore only a small patch of surface can be worked on at a time. Once the surface is incised, special dry brushes are used to brush out the groves. Then thick colored glazes, almost a paste are rubbed into them. A single pot can take several days to prepare, colour and glaze in this manner. Sometimes a further transparent glaze is rubbed over the surface. However, only one firing is possible without risk. 
After a lot of drawing and thinking, Pippin created the lines or ‘traces’ that she believes resonate most with the vessel and with her concept. 

"Initially when I started to play with that technique, I created drawings that looked like cave frescos. From that I suddenly thought this would give me the ability to create some lovely traces. The very title Tanami Traces came just from my heart.” Pippin says.  

During firing the lines feather out or bleed slightly and mix with the surrounding surface. "I long to get that feathering or bleeding or that fusion in all the works but it’s very difficult”. Pippin says. The stains and colors have different degrees of melting in the firing; some fuse and bleed more than others. 

Pippin’s creativity and technique are so intimately balanced that the parallels of nature are no longer abstract in her art. For instance, the glaze on the lip of Pippin’s vessel thins out while firing, directly reflecting of how the earth appears blurred near the horizon on a hot sunny day. Also, when the contrasting colours merge with one another, it appears like a horizon line separating the earth and the sky.  
Summary:

Most of Pippin’s series have earth themes and it is no surprise where she derives her inspiration from. Pippin communicates with her muse in a language that speaks volumes about her affinity and her inseparable bond with the earth. Her inspirations from nature, influences from visiting many lands, sculpting from handfuls of soil, offering the molten clay to the kiln, and painting them in the colours of the earth – are all Pippin’s tribute to earth in its many moods. 
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